Year 2025-2026

Drama
Autumn Spring Summer
Half Term 1 Half Term 2 Half Term 1 Half Term 2 Half Term 1
Practitioners Film and TV ‘Shakespeare & Stage Combat Devising - They Both Die at the End by Adam Silvera Devising Skills
Scheme of Work
Students transition to a sophisticated exploration of theatrical style by studentsadapt their Gramaticsils orth screen by learning t nterpret a language: Devising from stimulus; generating original performance ideas based on a novel, theme or concept. Students are to explore backstage roles through the lens for different play
Stanilavak Brech, | productionbrefand map out narative 2 fluency and confidence. textinto (e.8. surveillance, loss of freedor, existential fear). extracts. students transition from performers to theatrical designers, learning to
Artaud, and a revisited Frantic Assembly. Practically, they will develop the Practclly, they msterth tech of les and framing to lear character, context and Crafting coherent plots with  clear beginning, buic-up, climax and resolution. Buiding believable, engaging | decode scriptsfor explicit and implicit design clues regarding setting, period, and
skill to shift luidly between Stanislavskian psy:hclngl:i\ realism, Brechtian intent. Safe, sty 8 g techniq ing slaps, fallsand | characters with distinct , multimedia, soundscapes, | theme. Practicaly, they master various stage configurations
like Gestus, and foeuson the suble mico-expressions required fornaturalisti sereen acting reaction timing, d stage narration and and meaning o-create,
physca storyteling. Confict and ramatic tension. Working a an nsemble, esponing to recton | reheerse an refne rigna material
and refining performance through rehearsal. Gaining knowledge of Elizabethan
and peare’s role in theatrical
il history.
Thi ntial practitioners *artistic horizons by shifting stage to the inboth ddrama,and | Th b i otlight from essential world of
intuitive zamx o highly aenbeme, e theatre-making By masterng | screen,ensuring ow technology I this unit offers a physical, active and engaging route to explore his work, namely young people - aymma, S reecuon of e own societal anxieties and m(evesrs Inspired by 'They Both Die | theatrical design, expanding students' understanding of what actually makes a
ow o | Exploring the distinct mediums of film and television to tomeo and Juliet iting, llowi to dystopian themes, producton sucesfl. o stepping o th shos of et designer, students
consciousy maripulate form, yle, and dence response, which drastically | professional i i openup | students to explore physicality, tension and conflict in story-telling. It builds eHering bo exploration , empathy ability to literacy, spatial reasoning, and problem-solving skils that
elevates their performance standard and critical thinking. wider pathways in the creative industries. confidence, control and coordination - crucial not just for drama, but for wider [ comment on resot issues through performance. challenge ther tointerpret atext conceptually rather than just Iteral.
Why This
Plaing ths pracitoner uni atthe stat ofYear §provdes a it acaderic | Placing the Fm and TV unita s pont i te year hing and Stu a base level of knowledge Following the Stage Combatunt, esign at this stage of the curriculum provides an essential
bridge between Key Stage 3 play-building and the in medium just mastered heavy. (henrv -driven mrough Year 7 and 8, as wel 2 a base level o performance skills i the Autumn | autonomy expression. Ideal for d ar eachother | conceptual pivot for students who have developed a strong foundation in
of Ky Stagedinizodcing heswywegis he S and et s “This timing, :np\(ahszs on rerm, upon that d I pmwues a contrast in tone and style, expanding y o
Year 9 with Vocabulary | o channel ther acvanced charactersation kil nto the 5uh!\e ontrolled Coming after the winder break, thephysicaland active natur of stage combat | ther dramati range before more exam foeused work i Key Stage . and vocally, shifting their focus to the visual environment forces them to view
ona , setting 2 high the mature text | discipline required for screen acting while introducing vital media literacy skils [ allows students to look at Shakespeare (what can be seen as a boring topic) in a theatre through a holistic, directorial lens.
work and devised performances they will execute later in the year. before the end of the year. new way.
Why Now
tudents undergo rofound moraland cltura development a3 they Through this unit, students develop cultural and social awareness by analysing Y 0 gt | n ts reflect on issues ike power, freedom and They work | studen: ‘they research
mlevrﬂxa(e Brecht's political theatre media tight demand | scenes. They also engage with Shakespeare's moral conflicts and cultural legacy | together to imagine futures that challenge them to think ethically and critically different hical settings, and
gt nustice o g\oba\ rtisi d shared bilty. Furthermore, d | ina practical, engaging way, learning v
Forthermore, through the um manipulate material Additionally it fost itual and
equired and the absolute trust | truth, whilst giving them a creative platform to project their own perspectives onto challenging students to translate abstract human emotions and themes into
needad during mtense, calaboratv Frantc s PVl work: contemporary issues. tangible visual metaphors,
SMCS Link
Thi on the creative This uni on the subtle, and vocal Builds vocal skills Buila: P and physical theatreunits rom Key Stage 3. Applies understanding o “This unit builds directly on the spatial awareness and stage geography
mastered i the Year 8 Devising un,whist heavlyleaning on ther prior control established o their study of script work, translating stage realism into | movement. Connects with any prior o 3 erformance units, particularly their
experience with and Commedia eedd forthe camera. Addl(mnally, the process of ext i i, Renfoces o from earr hysca Testre and Mime onts i | heme xplorton and comprehnson f character develapment from Enghsh understanding of how positioning creates meaning for an audience.
dell'Arte. Additionall, the p gical depth req v lit-
lises th ofRomeoand | screen, and Vear 8 Devising, g those live
Juliet and Sparkleshark, them theories in familiar into digital, lens-based narratives
performance methods.
Links to Prior Learning
By mastering the ‘and responding for dewud workTate nthe year, it emphass on Direct preparation for the Devising component i the GCSE. Introduces use of mood, lighting and symbolism_| As the final unit before transitioning to Key Stage 4, this scheme of work serves

<t springboard into GCSE Drama, ippine s(udenls with the definitive

ded theatre
{Component 3 and execute lstinetaristi ntentions I thelr practical exarms
(Components 1and 2).

toa pmlessmnal brief,students develop the core digtal teracy and re-
product xecute original !
Vool medinat Key Stage 4

charact ing.
GCSE Drama, with ey ensartie sl script work, combat and
Shakespeare. Enhances ability to analyse dramatic texts, character motivation
and thematic content.

- useful for design questions and theatre analysis in Key Stage 4. Enhances empathy, social awareness and
storyrelling.

25 direct brdge o GCSE Drama Comparent 3 Theste Makers n pracice),

ostume,

and lighting for a set text. Furthermore, it completely re-frames their approach

to Component 1 (Devising Theatre), ensuring that when they create

practical cursewor,they nolonger view thestage s n emply sace, [
100l o elevate their st

E through cf pr d | and practical
sewand peer evaluations. End of unit perfurman:e where students presenta | tasks. Regular self and peer eva\uanons Final performance based on the story of
chniques. of character

fessons t g sudent progress and

theatre. Reg,
refine their skills and deepen understadning of the material.

Ongoing pe and teacher fecback during rehearsls. Sl checkists for
techniques. Dial

choices. Performance of a short scene from Romeo and Juliet incorporating
stage combat techniques.

‘Weekly journals.
rehearsal phases. Guided peer feedback. Group performance olungma\ ovsed piece.

staging and

Y around and
message clarity. Teacher-guided reflection. Peer feedback. Group performance.
inal TiE piece aimed at a Year 7 audience.




